
 

 

Corowa Federation Museum Redevelopment Project 

Design Brief 

The Corowa District Historical Society is seeking Expressions of Interest from suitably qualified 
Architects and Building Design Professionals to develop initial concept plans for the completion of 
the building works. These works will create additional exhibition, visitor reception and 
administration/ work spaces for the Museum.  

Project Summary  

The building should be welcoming and inviting, light, 

airy and provide flexibility of space whilst also 

ensuring the best possible museum environment for 

the collection. 

It is envisaged that a new, contemporary interpretive 
centre will re-orient entry to the museum from the 
Sanger St (main street) frontage and will also 
complement the existing heritage structure which 
currently houses the museum.  

The new building should complement the heritage 

aspects of the town and the main street area in 

particular. The design might pay homage to the former use of the site as a fire station and/or the 

more general heritage characteristics of the town.  

Current Museum Overview  

Corowa’s Federation Museum tells the exciting story of Australia’s historical progress from being a 
group of independent, uncooperative colonies through to their people voting to form a unified 
Federation. 

The critical role that the ‘break through’ 1893 Corowa Conference, played in this outcome, resulted 
in Corowa being recognized nationally as ‘The Birthplace of Federation’. 

On a walk down Corowa’s main street you will see that the extensive Federation Display in the 
Museum, is complemented by two major Historical Timelines and fourteen Historical Plaques, all 
designed by Museum Volunteers. 

Australia’s iconic painting, Tom Roberts’ ‘Shearing The Rams’ was painted at Brocklesby Station near 
Corowa in 1890. A copy of the painting, together with details of its genesis and the personalities 
depicted, are featured in the museum.  

The Museum also displays several high-quality photographic copies of works by Tommy McRae, a 
local 19th century aboriginal artist, now nationally recognised whose works are part of the 
collection. Because of the high market value of these works, and their uniqueness, the originals are 
kept in off-site secure premises- part of this project’s purpose is to ensure that this artwork can be 
displayed in a suitable and secure environment in the museum once more. 
 
Other significant displays include Historical Clothing,  Life through Corowa’s First 150 years, 
Agricultural Equipment, a Blacksmith’s Shop, Saddlery, old Medical & Dental equipment and a 1929 
A Model Ford car which has been restored to mint condition.  
 



 

 

The museum is managed by a group of volunteers, members of 
Corowa District Historical Society Inc and is located at 56 Queen 
Street (Cnr Queen and Mary St), COROWA NSW.  

 

Project Design Priorities 

The building must include provision for the following amenities- 

 Reception & Visitor Information Centre Facilities 

 Work room 

 Kitchenette &  Toilets 

 Exhibition Space 

 Archival storage 

 A High Security Display Space with Excellent Climatic Control for the display of the Tommy 
McRae artwork and the museum’s Costantini water colours- also of high significance in the 
collection 

 Provision of a space which meets best practise guidelines for museum environments- further 
information on this has been attached to this document as an appendix. 

 

Of particular concern to museum stakeholders is: 

 budget (it is envisaged that new facilities will comprise a simple, low cost construction, that 
fits within the context of the site and is sympathetic to the heritage streetscape 

 integration of existing buildings and new structures to the site 

 management of space- retaining as much room as possible for new exhibition areas whilst 
ensuring that the new structure is able to satisfy legislative requirements for fire safety (it is 
acknowledged that due to site restrictions, the new structure may need to be situated 
immediately adjacent to the boundary therefore requiring a fire wall). 

 

Building design criteria  

 the building should comply with the Building Code of Australia access requirements and the 
Commonwealth Access to Premises Standards. 

 building to be flood, fire and dust proof 

 a building designed to cater for our extreme climate, which provides sensible 
environmentally friendly design and which will be low maintenance, user friendly and 
economical to heat and cool 

 incorporate exhibition galleries which allow the museum to show iconic objects and 
interpret key narratives from their collection  

 building to comply with best practice museum standards 
o sustainable exhibition climatic controls  
o appropriate exhibition lighting  
o adequate collection storage areas 
o collection conservation workspace 
o office space – collection management, administration 

 



 

 

 

Other Design Considerations 

 The museum must retain vehicular access to the rear of the current building and onto Mary 
Street for the movement of objects on and off the promises- this might form an outside 
display area or courtyard which may also act as a fire buffer or exclusion zone 

 The security of the collection generally is a priority and space should be designed to ensure 
sight lines from the administration and work areas to exhibition space wherever possible. 

 A flexible space is preferred with the capacity for the space to welcome and host larger 
groups such as schools and bus tours and also to seat audience for public events, such as the 
museum’s regular thematic talks, which can attract an audience of up to 70 people. 

 The site has a considerable slope, however finishes at footpath/ proposed entry level on 
Sanger St.  

 

Current Site Characteristics 

The Corowa Federation Museum is located in a historic building situated upon a sloped block located 
between Sanger St and Queen St in Corowa NSW.  Access to the museum for visitors is via a heritage 
building which was once the former band hall (built 1915). This building is identified as locally 
significant in the Corowa Shire Council 2012 Local Environment Plan (site identified as Lot 1, DP 
74755). 

  

Proposed site for construction- Corowa Federation Musuem from Sanger & Mary St  Corner 

 

The proposed construction site/ available vacant portion of land for the project measures 
approximately 28 metres in depth (from the rear of the existing building to the footpath) and 12 
metres in width (this is street frontage along Sanger St). 

 

Budget & Construction Schedule 

The Society has a modest budget allocated towards project development costs which will also act as 
seed funding for the project.  The Committee will be actively seeking funding assistance from 
external sources for the project over the next 12-24 months. Concept plans and an indicative costing 
of works will be required for the museum committee to progress this project further. 



 

 

 

What is required from the Architect/ Designer 

The Corowa District Historical Society is seeking Expressions of Interest from suitably qualified 
Architects and Building Design Professionals to work collaboratively with the museum committee 
and other stakeholders (such as Corowa Shire Council and Museums Advisory services) to develop  
plans for the completion of the building works as outlined in the brief above. 

For the first stage of this process, the project designer will be required to develop a series of two or 
three initial concept plans and to provide associated estimates for the project’s construction.  

Expressions of Interest should contain a quote for the completion of stage one concept designs and 
associated construction budgets.  An indication of ongoing costs to see the planning process through 
to completion would also be appreciated. Your quote should take into consideration at least one site 
meeting at the museum and consultation with other stakeholders. 

 

The museum will require an estimate of costs for the provision of the above services from interested 
parties by November 30, 2015. The completion of initial concept plans and associated estimates by 
the successful tenderer will be due for submission by March, 31 2016.  

 
Further Information: 
 

Mrs Lesley New 
Committee/ Project Development Manager 
Corowa Federation Museum 
Phone: (02) 6033 1164 
Email: ajljnew@tpg.com.au  
 
Mr Ashley  Morgan 
President 
Corowa Federation Museum 
Email:  mrashleyjmorgan@gmail.com  

 

Appendices/ Other Resource Materials 

1. Creating Best Practise Museum Environments- Some Notes for Consideration- Compiled   by 
Kim Biggs, Museum Advisor and Consultant- 2013 (Revised 2015)  

2. Suitable and Unsuitable Materials for Museums- Resources Sheet from Museums and 
Galleries NSW 
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Creating Best Practise Museum Environments-Some Notes for Consideration  

Preventing deterioration and damage in heritage collections can be as easy as maintaining stable and 

suitable environmental conditions, good handling practices and correct physical storage. 

There are a range of measures for consideration in museum construction projects which can assist in 

ensuring the best possible care of our movable heritage collections. Objects require special conditions to 

ensure their conservation. Fortunately, many of the demands of creating a good environment for collections 

operate in tandem with creating a comfortable environment for our staff and volunteers who coexist in 

these spaces. Generally speaking, if the temperature is comfortable for the volunteers, it often will be for the 

collection too… however with a little forethought in building design and planning, we are able to provide 

best practise museum accommodation without excessive cost or inconvenience. The following notes provide 

some, albeit brief insights to considerations for better practise museum design and are designed as an 

introduction to the range of considerations - for more detailed information, refer to the resources list at the 

end of this document. 

Temperature & Climate Control  

Recommended relative humidity for objects is generally between 45% & 65% and recommended 

temperature for objects is 18-24 degrees centigrade. Ideally if the RH levels are kept as close to 55% +/- 5% 

and temperature at 21 or 22 degrees both the collection and the volunteers will be comfortable. Collections 

are placed more under threat by  rapid fluctuations of temperature and/or relative humidity. The use of air-

conditioning (a system which controls both relative humidity (RH) and temperature 24 hours a day) is often 

seen as the solution for providing climate control in museums, however it is expensive both to install and 

maintain. The creation of a stable environment via the use of insulation and the creation of mini 

environments, or ‘buffer zones’ can ease reliance on air conditioning systems and will avoid significant 

ongoing power bills.  

 

Our region is one that rarely suffers from high humidity, if anything, the issue for collections is more likely to 

occur with lack of moisture in the air causing brittleness in the more fragile collections (such as paper based 

objects). Again the issues centre more around rapid fluctuations in RH and with good insulation this can be 

avoided.  

 

 
Lighting- Natural & Other 

Good lighting is a necessity for any exhibition, however light can also cause damage to collections.  The 

reduction of, or control over daylight with a view to managing UV radiation within the building is essential. In 

short, this means reduce natural light – few, if any windows should be placed in exhibition areas and careful 

consideration should be given to placement where applicable. Exclude skylights altogether as it is too 

difficult to control light levels.  Where windows are included in the design, some thought should be given to 

window dressings (blinds or curtains), in order to control light if required. UV filtering materials can also be 

applied to windows. Windows should be excluded from storage areas altogether. 

When thinking about lighting design it is worth noting that Halogen lights do have a UV component although 

they are generally supplied with UV filters (check this with the supplier).  There are also low UV output 

Fluorescent lights available and UV filtering shields which can be placed around the tube. Incandescent 



 

 

lamps emit no ultraviolet, however are more costly to run and are being phased out for environmental 

reasons.  

 
Dimmers can be fitted to light switches to further reduce and control light levels.  
 
Keeping Out Unwanted Visitors..  

Keeping out unwanted visitors is just good housekeeping and common sense! The building needs to be well 

sealed to avoid access for mice and other pests. Likewise, in our climate avoiding dust infiltration is 

preferable.  

Security 

One of the greatest challenges facing rural museums today is ensuring the safety of their collection. A 

number of smaller museums report  the ‘ souveniring’ of  objects and in many cases, rural museums may not 

be able to track and/or identify when/ whether  objects have been misplaced. There is often a need to 

increase security measures in the outdoor displays areas and introducing simple measures within the 

exhibition area like ensuring a good  ‘line of sight’ for volunteers and others staffing the museum in the new 

building will act as a good deterrent for this behavior.  

Disaster Management & Prevention 

Thought should be given to ensuring that the building is fire proof and holds up to extreme weather and 

against other possible risks- this is covered generally within the building code. 

Other Resources 

When it comes to exhibition and building fit out, Museums and Galleries NSW have a excellent fact sheet / 

list outlining the use of suitable and unsuitable materials which has been attached as a resource.  It is 

recommended that the attached document be passed onto tradesmen responsible for fit out so that 

alternate materials might be considered where applicable. 

There are a raft of other resources available, however a good place to start with some very detailed 

information is the Guidelines for Environmental Control from the Heritage Collections Council. 

Downloadable in sections from  http://www.collectionsaustralia.net/sector_info_item/13.  

There are also specific fact sheets available on museum lighting and RH levels on the Museums and Galleries 

Website at http://mgnsw.org.au/resources/preventive_conservation .  

 

Compiled by Kim Biggs 

May 2015 

http://www.collectionsaustralia.net/sector_info_item/13
http://mgnsw.org.au/resources/preventive_conservation


 
 

Suitable & unsuitable materials for museums 

Museums & Galleries NSW, 43-51 Cowper Wharf Road, Woolloomooloo NSW 2011 
t: 02 9358 1760 | f: 02 9358 1852 | w: www.mgnsw.org.au | e: info@mgnsw.org.au 

 

Material Suitable Unsuitable 

Timber  Solid hoop & kauri pine  

 Exterior or marine grade hoop 
pine ply 

 Soft woods sealed with multiple 
coats of Cabots clear coat 
varnish 

 Chipboard 

 Particle Board 

 Fibreboard 

 HDF®, MDF®, Custom Wood® 

 Masonite® 

 Hardwoods such as oak, oregon 
(Douglas Fir), cypress, western red 
cedar, jarrah etc 

 Timber or timber products pre-treated 
with insect or fire retardants 

Glass 
 

 Toughened glass 

 Laminated glass 

 NOTE: whenever possible use 
Perspex instead of glass as it 
will not damage objects in the 
event of an accident 

 

Metal 
 

 Aluminium 

 Stainless steel 

 Brass 

 Mild steel coated with 
micaceous paint 

 

Coatings 
 

 Water based acrylic paints 

 Dulux Breathe Easy® (no 
formaldehyde 

 Microcrystalline wax in pure 
gum turpentine (for furniture) 

 Microcrystalline wax in white 
spirit (for metals) 

 Cabots clear coat varnish 

 Powder coating (for metals) 

 Shellac 

 Solvent based acrylic paints 

 Oil based paints 

 Alkyd based paints (Enamels) 

 Solvent based polyurethane varnishes 
(Estapols®) 

Adhesives 
 

 Acrylic emulsions 

 Rhoplex®AC234, 
Lascaux®490HV 

 Hot melt adhesive 

 3M®3748 

 Epoxies 

 Staybond® contact adhesive 

 Araldite® range 

 Adhesives and sealants containing 
acetic acid or formaldehyde  

 Polyvinyl acetate/alcohol (PVA, PVOH, 
Wood glue) 

 Aquadhere 

 Cyanoacrylates 

 Supaglue® 

 Cellulose Nitrate adhesives 

 Tarzan’s Grip®, UHU® 

 Rubber/contact cement 

 Animal glue 



 
 

Suitable & unsuitable materials for museums 

Museums & Galleries NSW, 43-51 Cowper Wharf Road, Woolloomooloo NSW 2011 
t: 02 9358 1760 | f: 02 9358 1852 | w: www.mgnsw.org.au | e: info@mgnsw.org.au 

 

 

Material Suitable Unsuitable 

Plastics 
 

 Polyester 

 Polyethylene plastic sheet 

 Polyethylene fishing lines 

 Polypropylene 

 Coreflute® 

 Polymethylmethacrylate 

 Perspex®, Plexiglass® 

 Polycarbonate 

 Polyvinyl chloride (PVC) 

 Nylon fishing line 

 Cellulose acetate and diacetate 

 Polyurethane 

Foams 
 

 Closed cell polyethylene foam 

 Ethafoam® / Pakfoam® 

 Close cell cross linked 
polyethylene foam 

 Softlon® 

 Protectafoam® 

 Polyethylene sheet foam 

 Polyurethane foams 

 PVC foams 

 Polystyrene foams 

 Expanding foams 

Fabrics 
(including 
carpets & 
curtains) 
 

 Pale, pre-washed natural 
fabrics, such as cotton & linen 

 Polyester 

 Polyester felt 

 Silk 

 Wool (felt) 

 Artificial suede 

 ‘Permanent Press’ finished fabrics 

 Fabrics with glossy applied finishes 

 Flame resistant fabrics 

Paper & 
paperboards 
 

 Archival quality mount board 

 Acid free tissue paper 

 Archival quality honeycomb 
board 

 Tycore® 

 Acid free corrugated board 

 Multi-use board® 

 Library board 

 Archivetext® 

 All non-archival papers & cardboards 

Adhesive 
tapes 
 

 415 double sided tape 

 Jac® paper 

 Self adhesive Velcro® 

 Scotch® double sided foam tape 

 Sticky tape 

Packing 
materials 
 

 Acid free tissue 

 Protectafoam®, Tyvek® 

 Bubble wrap® 

 Spun bonded polyethylene 

 Spun bonded polypropylene 

 Evolution 

 Newspaper 

 Shredded paper 

Other 
 

  Unsealed concrete & cement 

 Unsealed plaster & plaster/gypsum 
board 
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